Overture to Beatrice and Benedict of Hector Berlioz; Concerto for 
Piano and Orchestra in A minor, Opus 16 of Edvard Grieg; Ein 
Heldenleben, Tone Poem for Large Orchestra, Opus 40 of Richard 
Strauss (8839th concert: New York Philharmonic, André Previn, 
conductor; Van Cliburn, pianist; January 29, 1976; DD 104) 
Elizabethean England France under Charles X and "Berlioz' love 

of Shakespeare was more than a love; it was a passion, it was 
worship, a transfiguration. The Shakespeare performances he saw 
in Paris as a young man of twenty-four, the Hamlet and Romeo and 
Juliet, changed his entire life. Not only did he fall in love with 
and eventually marry the Ophelia and Juliet of those performances, 
Henrietta Smithson, but his whole vision of what music and all 

the arts could aspire to was transfigured by the passion and poetry 
of Shakespeare" (Notes on the Program by Edward Downes, page nine- 
teen A Stagebill, Volume III, No. 5, January 1976) in Elizabethean 
England in France under Charles X and in Baden-Baden on August 9, 
1862 the formalized response to those stimuli was presented to 

the world a dialectic between communicating forms and an in- 
dividual capable of regarding and willing to regard aesthetic 
forms created by another as autonomous aesthetic phenomena pause 
and the formalized expression of that dialectic is now a stimulus 
dash internally the Overture to Beatrice and Benedict thematically 
that is it is a dialectic between "L'Amour est un flambeau" and 
"Il m'en souvient le jour" pause Concerto for Piano and Orchestra 
in A minor of Edvard Grieg (world première, April 3, 1869 in 
Copenhagen) forthright unabashedly vulnerable declarations of the 
self and where is the proscenium where the musical score and the 
performance of the musical score and Van Cliburn's imperturb- 


ability in front of the musical score of Grieg's Concerto for 


Piano and Orchestra in A minor a musical score which he the per- 
former of that score has internalized an exigency certainly given 
the specific nature of that score his imperturbability is well 
reasoned dash one can well imagine the lamentable consequences 

of a performance of this musical score a performance in which the 
soloist chose to ignore the psychic proscenia of the art object 
yes one can well imagine that and happily Van Cliburn has not 
chosen to ignore the psychic proscenia of this musical score pause 
the concerto a dialogue pause deux araignées d'ivoire qui se 


promenent à travers le monde-le piano oui deux araignées d'ivoire 





